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EYE CANDY 


“Their legs in action, that’s the attraction. 
There’s nothing like a dame 
—AI Dubin/Dames (1934) 


of High Culture, academics, the his head that given a choice between an 
1 and religious classes, even those abstract contemplation of art and the reality 
to the fashionable commercial art of Britney Spears’ belly button, we're going 


Jismiss girl art as trash; as pictures of to go with the belly button every time 


ive tension world, 


no nd 
y. No st 


ting lovelies cavorting —_ with t 


“d, and costumed 


ed, stag 
of stimulating the viewer's Silke, being seventy-three years old, and a 


y. It's just a pretty 


S they're backed by bits most vulgarurges. For these people, pin-up art__relie of the twentieth century, is a vietim of 
‘eating humor, and has no redeeming social values, no aesthetic that all consuming affliction that pervaded 
\ frolic, A low- grace, no politieal manifesto, not even a whiff’ the arts of that era, being important. In 


se days, pursuing the aesthetics of erotic 


werything polite society of hauteur devil worship to delight the chic th 
le beads, Nihilists, nothing to recommend it in either 
I aditions. No of romance or re 


of nature, or the dictates 


uty, the gl 


wlor, bu 


bly beautiful women the classic lism meant nothing, To be 


modernist art 


ping their clothes on. quality of redemption whatsoeve artistic, you had to be a revolutionary, a rule 
breaker with a rebel vision, an innovate 

teart, what you'll see Silke, of course, tends to get a tad uptight a Toner, and an original, one-and-only 

“merely a parade about the subject. That's why we decided not individualist who shocked and shook the 

; candy that is of — tolethimwrite this book, so he wouldn't bore world of art. Anything less and you were 

j penny bubble gum. you with erudite opinions about the work of not important, Aware of this alfliction and 
Eponsible for most of the Kitagawa Utamaro and Edgar Degas. If we nauseated by it when it overcomes him, 
did, he just wouldn't be able to get it through Silke has fought hard against it all his life. 
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rom Rascals In Paradise #4 


ing Doreen “Spicy” Saunders and friends. 


{Ar the Bath, pencil and gouache on colored paper. Opposite: Native American based on several photos of Elke Sommer, nk and watercolor on paper. 
Collection 


But despite his life of protest, Silke is still 
afflicted. He can’t help it. It’s in his blood. 
Des 
spent today is on vintage pin-up art done 
by artists who are all dead, despite the fact 
that the collectors who buy their work do 
so because it’s kitsch, not art, Silke: still 
holds the inane beli 


ite the fact that the only real money 


that trading in female 
beauty, in bedtime babi 


ding-dong girls, 
and devil women made of paper, is not 
only a valid prof 
executed with passion and craftsmanship, 
actually have some artistic value, 


ion, but one that ean, if 


As I've said, he’s out of control, 


i 
among those pin-up artists of value. But 
then how could he? He didn't have the 
“balls” to become a glamour artist until he 
was sixty-five and has only been at it for 
eight years, Nevertheless, Silke is persistent 
in his idea, and insisted that this book be 
titled, not simply Pin-Up Art, but Pin-Up: 
The Illegitimate Art. This is because he s 


‘To his credit, Silke doesn’t include him 


es 


some nebulous connection, as you'll find 
out, between the illegitimate theater and 
girly art. 


I suppose there is some similarity between 
the overt sexuality of burlesque, carnival 
the commedia dell’arte, and pin-up art, anc 
their appeal to the general public is als 
similar. Back in the twenties, thirties anc 
forties. 
didn’t find calendar art in fashionable home: 
or avant-garde art galleri 
lar workplaces such as auto garages an¢ 
tire shops whose grease-stained mechanic 
went home to three-hundred-pound  wive 


during the classic pin-up era, you 


but in blue col: 


who went to bed every night wearing a heac 
full of pink, plastic hair curlers, But to lin! 
pin-up art to popular theater today seem 
ludicrous. The general public has no interes 
in it, and there is no market for it, except fo 
a very small, select group of buyers whos 
motives are, at best, suspect. 


Consequently, to me it seems to be a gian 
waste of time exploring the possibility tha 
“wink and titter” art has some hidden quality 
of redemption, But Silke insists I give ita try 
so here we go. Why he insists, of course, i 
another story but I'll save that comedy for th 
next chapter, 


If you get bored, just look at the pictures. 


MIDNIGHT FROLICS 


“My trouble is dames! 
—Milton Caniff in Argosy (1961) 


was born in 193] in Pasadena, Cali- 
ia, small rural community struggling 
the Depression, and as far away from 
hty, sophisticated world of female 
4 the profession of pin-up artist, as a 
ld get. The thirties were a chaste, 
ime in America. Most people believed 
ed to th 
id of the forbidding big cities, and 


trade in sex was restric 


society folks in Pasadena would 
consider using the word sex. let 
sibility of trading in it, But social 


Ht the only reason the thought of 


s life drawing nake 
to occur to little Jimmie. 


women was 


‘son of a Baptist minister 


you get the wrong idea, 'm 


him point something out. “My 


father was a very unusual man. He wasn’t 
me fanatic who wande: 
1a hot rock, and talked to 


God. He was a quiet, thoughtful, considerat 


into the des- 


ert, put his hand 


in of considerable wisdom 
but 


open-minded m 
and intellect. He had a Ph.D. in th 
he wasn't a preacher. He was a Minister of 


Religious Education, which meant he ran the 


Sunday school and youth groups. His idea of 


a religious ministry was to be there for the 


tion, and to 
ad the 


He wasn't out to save the world or even to 


members of his congre ieve 


in them no matter how ir troubles. 


save souls. His job was to help people help 
themselves get through the day. And he did 
just that. As far as I was concerned, he made 
a decision very early that I could choose my 
path in life for myself and become whatever I 
wanted to become. He only spoke of it a few 


times, but it was always understood.” 
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Silke, of course, didn’t realize that this was a 


damn risky way to raise a boy afflicted with 
an incorrigible imagination and insatiable 


curiosity. But his father, aware of these 


afflictions as well as his child’s serious 
stubborn streak, no doubt realized no other 


, and set him loose into 


course made ser 
the world of chance and adventure to find 
his own way. Trouble, naturally, was out 


there waiting for him, 


For instance, Silke started school in Pasa- 


dena, California, which, in the early thirties, 


had just adopted a progressive educational 


system. That meant that every five-year- 


old entering kindergarten was allowed to 
pick the subject he or she wished to lear: 
spelling, arithmetic, reading, writing, or 
building the farm. Little Jimmie picked the 
farm. When the next choice period came, he 


Ink, watercolor and pastel on paper. Above: Brigitte Bardot, ink, watercolac, and gouache an paper. Private Collection 
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BeLShazzar’s 


p 
didn't thnk she looked Latin. Burnished Brass: modeled by the legendary Sa 


is comic strip, but then used it on this 


‘album cover 


dels’ nanves, but the gi inthe 
' Feast: Sho took this photograph of the Act 


world that attracted me would eventually 


discard the quest for inner satisfaction which 


had dominated the arts, philosophies, and 


rel 


and replace it with 
the 


atiable appetite for sensory st 
tion which now pervades our culture. Back 


then, for me it was just and adventure 


Everywhere I looked, the world was new.” 


Art school, of course, was where he first ran 


into serious trouble with the female. 


His first cl 


nude model. “One 


s was figure drawing from the 


ght we had a particularly 


nubile model and [ was determined to render 


her tb body perfectly. But then I became 


embarrassed on realizing I had given all my 


en and interest to her breasts, so [ timidly 


ed the instructor if T had made them too 
large. He studied my drawing for a while then 


politely asked me where her breasts were.” 


in 1951. Silke w 


s away from becoming a pin-up artist 


ver forty 


That happene 
yea 


because he couldn't draw. He dropped out 
of Art Center School when he realized the 
instructors couldn't draw either, and studied 


with the legendary draftsman Herb Jepson 
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“I followed him wherever he taught: his own 
Jepson Art Institute, Chouinard Art Institute, 
USC, Kahn Art Institute. 


schools. But, I still couldn't draw.” 


1 a couple other 


Unknown to Silke, however, he wasn’t that 


far away from trading in female flesh, 


The Army drafted him out of art school and 
he spent two years painting nametags and 
training aids for the Cook School at Fort Ord, 
California. Evenings and weekends were 


spent taking the Famous Artists Advanced 


Program. a correspondence course taught 


by the most respected illustrators of that 
time: Norman Rockwell, Robert Fawcett, Al 
Parker, Austin Briggs, Harold Von Schmidt, 
Jon Whitcomb, ete. On being discharged in 
1955, hi 
cial art studio in Los Angeles, over thirty of 


He 


then tried the advertising agencies, going to 


took his portfolio to every commer- 


them, and got turned down by all of the 


he found work as a gofer for 
or at Heintz Advertising. From 


ere he moved around L.A. working as an 


{director for several small advertising 


gencies, and finally, in 1957, for Capitol 
his surprise, he was asked 


ume them, and 


phed for album covers 
Vithout realizing it, he had jumped headfirst 


ilo the pin-up business. 


jal art world 


he lowest. But 


the fifties, even the comme 


sidered girl art déclas: 


e never gave it a thought. He was in his 


ment. “Most album covers in those days, 
most paperback book covers, featured 
yeous ladies in revealing wardrobes and 


lid our best to hire Hollywood’s most 


ful women, usually young 


way up: Fay Spain, Mary Tyler Moore, 


Rodann, Sandy Warner, Linda Gray, 


Dalton, and the city’s best models. 


Grier, Nancy Nel Dolores 


My favorites 


mn, and many oth 


tresses Yvette Mimieux and Victoria 


fa.k.a. Angela Dorian 


this time, he spent his nights photo- 
and drawing models in the hope of 


comic strip, “Gladius,” the story 


heroine, Leto, he 


pman gladiator. Th 
after Brigitte Bardot. But he soon 
| just couldn't get Leto to behave 


the way I wanted her to. She wa 


e enough, or animated eno 
saying is that his drawing, still 


od enough. He didn’t, however, 


157 to sometime in 1991, when he 
york full time on his graphic novel, 
In Paradise, Silke’s career truly 


and adventui 


a path of chan 


das an art di +, a magazine 


editor and designer, an illustrator, 
. glamour photographer, 
1 costume designer, production 


jistorian, novelist, and screen- 


all that time, he spent his 
ours drawing on small newsprint 
jects were primarily women, 


Diane W 
nude model, and Brigitte Bardot. 


pber—the famous 


fun. Those hours are what he 
Midnight Frolies. 
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His various careers, however, also prodded 


him along his accidental path to becoming 


a girl artist. 


In 1961, while still the art director at Capitol 


n another kind of fun, He 


Records, he b 
created, published, edited, and designed 


zine, a bimonthly (when 


Cinema magi 


finances allowed) devoted to films and 
filmmakers. William Claxton, the celebrated 
jazz photographer, photographed the covers 
and feature articles on actresses. When 
Claxton became unavailable, Silke took 
over and that’s how he became a glamour 


photographer. And, once again, he was in the 


‘Top: Two pages of drawings of Brigitte Bardot taken from one of Silke's 
“Midnight Frolics” sketchbooks. Bottom: Sike's drawing of Spanish 
actress Teresa Del Rio in 1960; she was to be Neffern his comic strip, 
the same character that later appeared in Rascals In Paradise (1995) 
‘and was based on Claudia Cardinale 


pin-up business, photographing the best of 
the rising young actresses: Barbara Parkins, 
Sharon Tate, Sue Ann Langdon, Anjanette 
Comer, Raquel Welch, Susan Seaforth, and 
dozens of others, as well as his favorites, 
Jackie I 


see on these pay 


and Victoria Vetri, who you 


s. But indulging his talent 


and i ation in the fl nd fantasies of 


these beauties, as much it was fun, was 


not the most fun. 


Cinema gave Silke 


e to the most creative 
able 
o meet and spend hours interviewing dir 
tors Robert Aldrich, Jean Renoir, Alf 
Hitchcock, Fred Zinnemann, Richard Brooks, 
Akira Kurosawa, Georges 


talents in the film industry, and he w 


ju, Howard 


Hawks. and many of the other creative ta 


in Hollywood, including production de 
such as Robert Boyle and the famed Italian 
costume designer Nino Nova 


And it was 


gh the magazine that hi two of his 


tlosest friends, film directors ( 
il Sam Peckinpah. 


Stevens 


Joth men shaped his aesthetic philosophy. 


Peckinpah, it was the work. His credo 
§ “Don't talk about it, do it!” which he 
fered in an angry shout. He also had a 
d credo and Silke. with a chuckle in 
pice. fondly recalls hearing it for the 
olumbia Pictures called me in 
on a Tuesday, and on Thursday 
I was on an airplane flying to 
ity. The costumes for Major Dundee 
ced up and my job was to fix them. 
Bico City, I flew to Durango, and at 
alittle 


ge where the film was in its first 


moming they drove me t 


wasn’t there ten minutes 
came the a 

Silke. 
tment has fucked 


istant 


1 your 


extras and about two 
id troopers, both Union and 
were in a column of twos, 


and Sam was on the er 


Tran up to him and a 


wrong. He gave me his 
nd growled, “Don't bring 


me answe 


rnnant flag that was to 
ate unit, Silke had 
lywood, and done a 


. But if he had read the 


Dorian) photographed by Sike 
in Cinema magazine (1965), 
pencil on newsprint, done in 

chbook drawing, pencil 
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script carefully, he would have discovered 
that the fl le by the 
Confederate p 


to have been m: 


ners from a piece of cloth 
Jorn off a uniform. Discovering his mistake, 
PSilke tore a piece off of actor John Davis 
Ghandler’s uniform and he and Chandler 
Thtde the Ma 
Mbefore the first shot 


nishing about thirty seconds 


fs how Silke’s film career started, by 
ning costumes for Major Dundee, which 
o did in the coming years for The Wild 
Pat Garrett and Billy the Kid, and 
About a year after Major Dundee, he 


iuder contract to Peckinpah as a writer 


nt twenty pages a day, seven days 
Mi lot of three A.w. phone calls, and a 
BL of col 


Were also parties with our families 
und weekends, parties that were 
Bfiestas. But mostly it wa 
Mich script a daily and nightly 
Brithe story, and especially for the 
More often than not, both our 
Villains were heavies. Bad guys. 


ons were always the same. 


tant 


By deep inside? Where was 
Hine? Where was their pride? 
SOF Worth? It was 


arch for 
mption. Sam 
Wild Bunch. 


bunch shared 


the 
filly to each other that, 


vitality and <¢ 
fi West. That was their 
fi, that and the laughter 


the above why we 

this book. Give him a 
Dialking like that, then 
ad Chandler, “But down 
Man must go who is not 
Dashiell Hammen, 
he, Marlene Dietrich, 
Phis other favorites 
flosophies have some- 
fo paint nubile 
fof suntan oil 


ie pin-ups 


of a wile, 
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And, being diametrically opposite personali- 
ties, they depended on each other. Silke is 


a defiant romantic 


with a hardcore realist 


underpinning, Peckinpah is a defiant realist 


with a hardcore romantic underpinning. 


With George Stevens (Gunga Din, The More 
the Merrie, A Place In the Shane, 
Giant, The Diary of Anne Frank), Silke 


was shaped by their conversations. “I read 


Sun, 


scripts and books for him—Butch Cassidy 
and the Sundance Kid, The Stalking Moon, 
Th 
of others—but never worked for him. We 
d Kipling’s 


rately titled Guns and 


ret of Santa Vittorio, and a num! 


did plan a film based on Rudy 


poems, which we all 


Drums and Drums and Guns. But it was 
¥ than 
akfasts, 


went to the 


more for the fun of discussing Kip 
actually making a film. We had by 


lunches, and dinners toge 


movies together, and just sat in his apart- 
ment, or drove around old Hollywood so he 
could show me where he shot the Laurel and 
Hardy short films, where his first job was, 
etc. We talked about everything, not just the 
but war, philosophy. 
always Kipling. We 


often didn't agree, so 


movies he had made, 
and Kipling, 
never argued, but we 


poetry, 


nces in a slow 


e would discuss the diff 


probing of each other's minds. And I mean 


tor Jack Ford once said to me, 
1 He calls you up. 


You know Geooood 


1 five-minute monologue—and 


ives you 


s four words. 


all kinds of 


sa trip on which you 


id Stevens discussed 


story 


lost in order to find your wa 


will never 


3 within you, y 


urce of beauty 


er for Bette Page: Queen Of Hearts (1995). Private 
‘A page trom Rascals In Paradise (1995) featuring 
‘character based on Brigitte Bardot but with 

tude inflienced by Madonna. Right: Sike's cover for 


(1995). Private Collection 


is a wound; the only way to w 


beauty begins wher and on 
and on. And Silke 


mething to do with his choice 


analy 


cony 


ideas have 


of frivolous, sexy sugar babies as his subj 


matter, and how he stages, costume 


paints them. In short, his time with Stevens 
and Peckinpah indirectly led him to trade in 
beautiful flesh. But he’s very vague as to just 


how that happened. 


different. 


The reality, of course, 
When Silke finally learned to draw well 
enough to produce Rascals In Paradise and 
Bettie Page: Queen of Hearts, he set up a 
booth at the San Diego Comic Convention 


quite 


to sell his work. But the only thing people 
to buy were his drawings of beautiful 


. So he sold them, 


wante 


did more, and 


* he’s a pin-up artist. 


Money, folks, that’s the bottom line. 


But there is something to what Silke ¢ 


ion in his life 


There has always been a tet 
between his childhood morality and his adult 
almost 
ht that 
ly art was dangerous filth that would take 
church, even 
Well, hi 


at least from 


dreams and profession. He was, lik 


ev 


of his generation, taug 


his mind off his homework, 
basketball, 


not only wel 


and lead him astray. 


astray but also, 


some people’s point of view, has gone in the 
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opposite direction in life than his father did. 
That's along with the affli 
tion of being important, he'd like to think 


probably why, 


there might be some quality of redemption 


in his work. That's not likely, as you'll see, 


but he did find out something basic about 
himself from his discussions of Kipling with 
Gee 


ye Stevens. 


Rudyard Kipling based his philosophy on 


ancient Hindu beliefs. For the poet, it was 


the planting and tilling of the garden that 


was important, not the blossoming of the 


rose. 


n 


The goal in life is not at the end of 


> trail, but in the traveling of the trail, in 


the sheer joy of just doing it, of living, and 


exulting in the work, in the toil of life 
Silke, while tall 


understand thi 


with Stevens, came lo 


ind realized that in his own 


way he has always adhered to it, if not by 


intellect then by instinet. 


bm sixes 


RASCALSIIN 
ISE 


His Midnight Frolics are not a myth. F 
di 


hundreds and hundreds of drawings, 


at majority of them of women that no one 


has seen but him. And today, when he knows 


that he can sell every Vampirella drawing he 
makes, he is still just as li 
Borden, 


you have 


to draw Olive 
Lily Damita, or some other lovely 


ably never heard of. 


More than the m 


the simple 


y, Silke enjoys the work, 
the 


model, s g the paper, the slide of the 


aphite pencil over it, and most of all, 


picking the girl 


LES GIRLS 


Age can not wither her, nor custom stale 
Her infinite variety. Other women cloy 


—Shakespeare / Antony & 


Where most she satis 


The appetites they feed, but she makes hungry 


‘leopatra (1490) 


admit that quoting William Shakespeare 
I a book determined to wallow in 
the lowdown and profane world of hot 
tomatoes and bare naked ladies is preten- 
the B 


artistry to the art of the pin-up. ['m simply 


tious. But I'm not comp 


trying to make a point about the women 
Silke draws, and how his artwork is more 
about his models than about him. So bear 


with me. 


First of all, T have to remind you that 
Cleopatra was real. She had to serub her 


tecth, bathe, put on body makeup, and 


cope with her teenage appetites just like 
Beyoncé or your sister. Plus, she had real 
problems. At sixteen, she became Pharaoh 
of Egypt and had to marry her pimple- 
faced wimp of a brother. Nevertheless, she 


beguiled, seduced, and manipulated the two 


most powerful men in the ancient world, 
Julius Caesar and Mark Antony. 


s of plays, paintings, pictures, 


s, songs, burlesque routines, 


» books have used her as 


the principal subject, each portraying her 


in the most lascivious, enticing, and deadly 


Shake: 


set the standard by which we 


ways possible s description of 


her. however, 


judge, not only Cleopatra, but also every 


me fatale. 


But Shakespeare never met her. He made 


her up. 
Nevertheless, the Bard based her on 
body. He had a model 


A. servir 


h, working girl, slumming arist 


whatever. He had somebody. and I'm sure 
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that Silke, for one, would love to have 


met her. 


Every artist telling a story about or creating 
an image of a human being, whether with 
artwork, writing, music, dance, or sculpture 
ds a model to work from. 1 know that 


» those who believe some artists 


rely from their imagination, but the 


actuality is this: those artists have an almost 


mory as well us a 


photographic visual. m 


vivid imagination and, as they draw, the two 


‘ome together, When that occurs, the style 


of the artist dominates the end result, 
But in pin-up art, the model must domi- 
nate, must be the essential ingredient. Not 


the artist. 


The model is the subject of the picture. 


‘Opposite: Clusia Cardinale as Jin Once Upon A Time in The West (1963). Ink, watercolor, gouache, and pastel on paper. Prva 


1e Collection. Abave: Claudia Cardinale, ik, gouache, and watercolor on paper, Private Collection. 


The story is her story. Not only does she 
dominate the image, she is the image. No 
matter how you design the shapes and colors, 
ov stage and costume her, the girl is always, 


must always, be the center of interest. 


‘That's what Silke understands, and that is 
why he became a glamour artist. It is the 
girl that charms him, not the brush strokes, 
color, design, or composition. And it is the 
m the vie 


girl who is supposed t 


In pin-up terms, that means appeal to your 


ser instinets. Turn you on. 


Silke first learned this from his long-time 
friend Frank Frazetta who he considers 


1 of commenting or 


ie things I was worr about, the dra 


mposition, desig 
ih male pleasure 


> he just grinned 
id exclaimed, ‘Yeah! 


*s cute!” 


it was the moment Silke realized that 


ever talent and craft he 


were simply 
ns to an end, and that end was to titil- 


nchant, delight, and charm the viewer. 
p understood that no pin-up artist is 
r she has 


charm anyone unless he 
med. Consequently, for Silke, the 
most essential task in glamour art is 


he model, 


wk at the history of gi 
ie artists almost alw 
h they preferred, and wh 


jer and over again, only changing 


pular fashion demanded it. The 
the most collectable today are 
Alberto Vargas 


in his foldouts 
azine, prefe 
ladylike attitudes and w 


ring 
ions. He took his models from 
of the Ziegfeld Follies and 
lubs of Manhattan. On the 
lette Elygren, 
{ popular calendar artists, 


ne of Brown 


auties of the Midwest who 
lity while having 
jally removed by freak 


, free-wheeling, open- 
jour art, the artist can 


various fms and publicity 
‘and pastel on paper. Bottom: 
James Lowell Stringfellow for 


for her father more than any 
that she can take both female 
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fen, tramp, booty babe. saint, girl-next- 
r, virgin, whore, or wife. Silke loves 
all, particularly the wife. But when he 
fs a drawing he gets very particular. He 
wes the qualities he looks for in a model 
something to do with his preference 
he rude aesthetics of the illegitimate 
Well, maybe. But the essential 
he looks for first came to him when 
director Howard Hawks (Red River, 
fav, Bringing Up Baby, The Big 
ie.) told him a story about act 
ombard. 


‘Lombard was one of the most 
girls you could find. And she 
A schoolgirl, And she was stil 
fy and imagine a character and 
ining instead 
as Tiventieth 
Were rehearsing the first 
Bymore began to hold his n 
promise that he wouldn't si 
ifternoon, 
him getting worried. Well, I 
bra walk around the stage 
fe been working hard on the 
4'm glad it shows.’ And I 
iow every word of it. How 
aid for the picture?” She 
i's pretty good. What do 
She said, “Well. acting.” 
Hf 1 would tell you that 


Your money, and you 


Hymore?’ She just stared 


hat would you do if a 
tha thing to you?’ She 
ht in the balls.” And 
Ssaid that to you. Why 
fhat would you say 
Such to you?” And 
You know, with one 

I said, “Well, 

the said such and 
ping back in and 

k him, and you 

& to your mind 

p If you don't 


And her attitude, defiant. wilnerable, coy, 


clever. dangerous.” 


The habits he formed during years of 
, and comic 
In short, 
re casting an 
wer to ask, 


writing motion pictures, nov 
books also determine his choi 
he picks a model as if he 
adventure story. He wants the v 
“Who is she? What's about to happen to 


her? Will she survive?” 


Iam certain that the deep-seated reason 
behind this preference comes from the 
influence of Milton Caniff"s characters, the 
They initiated 
into the 


Dragon Lady and Burma. 
Silke’s unsuspecting imaginatic 
ights of dangerous ladies in tropi- 
fer said it 


luring de 
cal climes. Cartoonist Jules 
best when he pointed out that Caniff drew 
women, not girls, and that fact undoubt- 
ion of 


edly made them the preeminent attrac 
Silke’s vingin youth. As Feiffer noted, 


even the eleven-year-old suspected—that 
man—say, a very young man—could spend 
the night and that Burma would please him 
beyond his wildest dreams and that the 
herself.” 


Dragon Lady would plea! 


Silke puts it another way. “V ulnerable chicks 
are swell, but there’s something about a 
full-grown woman that gets to me. It's all 
that experience and loss of innocence. All 
the heat, fire, and smoke in her eyes. And 
the danger. You just know that mebody 
gonna get hurt and, hopefully, it'll be you. 


again shows Kipling’s 
Ik 


t originated, a stanza 


That point of view 
effect on the young 
sely where 


and this time T 


nling’s poem, 


‘Then we was shifted to Neemuch 
(Or I might ha’ been keepin’ “er now), 


Aw’ Ltook with a shiny she-dev 
The wife of a nigger at Mho 
‘Taught me the gipsy-folks” bo 
Kind 0° volcano she were, 
For she knifed me one night ‘cause I 
wished she was white, 
And [learned about women from ‘er! 


Today, we condemn the poet for using the 
+,” word, but at the same time we have to 
recognize that, long before the rest of the 
shite world, Kipling understood his own 
of the 


prejudice as well as the justified an 


black woman. 


Eyer since high school, when I first read 
at poem, I daydreamed about meeting and 
nowing a beauty with that kind of anger, 


Madonna, pencil and white chalk on newsprint. This drawing 
ced Sike's concept of female glamour, see text. Bottom: Ciara 
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in 


pride of race, and courage.” Silke may 


that, but he never actually believed he would 
meet a woman like that. Nevertheless, in 
his world of chance and adventure anything 
ible, and on October 7, 2000, he 
married Kurt 
anger, 


is po 


a—a woman Whose spirit and 


as you'll see, is very much like the 


lady in the poem. 


ll of this chitchat brings me to Silke’s 
worite model, Claudia Cardinale. 


ow, don’t let your imaginations run away 
you. This gorgeous actress does not 
Il the way from Rome to pose in his 
land Hills studio. If she did, I's 
dn’t handle it, But she’s 
ind is not on h 


sure 


ever been 


way, so he’s safe, He 


from photographs of her and from her 


particularly Once Upon A Time In The 
ouche, and The Leopard. It’s a tad 
ous of him to call her his model, but 


he sees it, 


w Claudia when casting the part 


i comic book, Rascals In 


in my 
ffer is a living replica of an 


. She's 


. Phoenician prieste: 
dihirsty, an instinctive animal 
alive and desirable and 
initially tried to use other 
part, Dolores Del Rio 
n Crawford (because Caniff 


Anna 


the model for the Dragon 
a was the only one I could 
animal. 


| Rascals, he just kept 
d is still at it because, 
ke she makes hungry 
les. 


Bardot as Doreen 
als, had a different 
rot, is enigmatic in 
letely indifferent 
d and nude. She's 
acters, each one 
vision of whom 
ne of the 
pore than I get 
raw. Men never 
heart of the 
to happen. 
work from 
chance of 
not only 
form and 


Bettie Page first taught Silke that lesson 


back in the fifties. As he pointed out in hii 
book, Bettie Page, Queen of Hearts, he drew 
her a lot back then when he was studying the 
female anatomy because Bettie’s anatomy 
was so well defined. But in drawing her 


over and over, he eventually came to s 


that her main attraction was her attitude, her 


animated joy, her personality and characte 


“They were as important, actually more 


important, than her physical perfecti 


In 1988, Madonna 
sketch of 
29) is not one of his best, nor is it a very 


also woke him up. His 


her included in this book (page 


good likeness of the singer. Nevertheless, 


it is important to him because a lot of his 


assumptions about female beauty, glamour, 


id style changed as he did it. 


“I was trained as an artist to let the subject 
control not only the emotion with which I 
approach it, but the rhythm of my pencil 
stroke, and its force, whether timid, strong, 


or otherwise, thus allowing my imagination 
and senses to enter my subject's world. That 
is why I work in silence rather than with 


music, and why it 


difficult to draw in 


public at conventi consequence, 
p 


when drawing Madonna I found there was 
no flow to her hair; it was more like drawing 
kes or nails. The same feeling carried 


into the stabbing strokes when I drew in the 
stink-eye blacks of her eye sockets, and the 
jagged edge of the zipper. Her mole became 
emphasized, and I boldly drew in her Adam's 
apple. I didn’t hint at it, but drew the whole 
damn thing. Madonna, no doubt, was aware 
of this emphasis when designing her makeup, 
hair, and wardrobe, and there are millions of 
stand 


teenage girls that also, obviously, unde 


it as they imit: 


e her religiously. But it was 


all brand new to me. And it was right.” 


For those of you unaware of the short history 
of the pin-up trade, I must point out that there 


are simply no Adam's apples in girl art. None. 


Not in Kirchner, Vargas, Armstrong, Petty, 
Bolles, Elvgren, ete. But there are now. 


Silke’s point is simply this, whether you're 
a genius like Shakespeare creating a classic 


ferme fatale such as Cleopatr: 


ora starving 


freelance cartoonist drawing a hot tomato 


for the cover of an air freshener, you learn 


from the model, not only of the new styl 


in fe 


ure of the female. 


shion and social behavior, but of the 


Uni 
sometimes a bit more blunt than those 
Madonna taught him. “When I made the 
drawing of my wife Kurtesa, (page 30), 
I confronted a problem of considerable 


rtunately for Silke, the lessons are 


dimensions. At that time, I only had about 
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ten or twelve hours’ experience drawing 
black women, and over fifty years’ experi- 


ence drawing white women. That meant 


that I was an amateur again as there are 
distinctly different problems, despite the 
politically correct police who don’t want you 
to mention it, between rendering a white and 


black woman; the value range is closer, the 


hair texture is different, and the structure 


of the lips, nose, and body are, in general, 


different, to say nothing of the partic 


differences of the individual. Then there was 


the emotional problem: | was « 


urting her 
at the time. 


“In short, my concentration and focus were 
intense as I did the drawing. What I was 
shooting for was her animation and vitality, 
and I think I got it. | was afraid to paint the 
drawing, however; and still am, as my pencil 


is a lot more skilled than my brush.” 


His wife Kurtesa, to Silke’s delight, was not 
offended by the drawing: 
it a little. So, filled with the euphoria of 


she even liked 


his minor success, Silke proceeded in his 


mindless, academic manner to explain to 


her how, while she was beautiful, she was 
not a conventional glamour girl. To his shock 
and surprise, her reply was a sudden, sharp 


blow upside his head. 


And, as Kipling would say, he learned about 
women from her 


this kind of boyish stupidity, waited patiently 
until he found his wits and told her where Mr 
Kemp’s office was. Jimmie Boy watched her 
move off, and then covertly followed her as 
she crossed the empty theater, passed through 
the main lobby, and climbed the staircase to 


the balcony lobby where the producer's office 


was located. Slowly ascending the staircase, 


he stopped short of the landing with his eyes 
at the level of the balcony floor so he could 
study her as she spoke to the secretary 
then sat down and waited. Silke recalls, “It 
was like looking at an object of art, and it 


absolutely confounded me.” 


His confusion did not come from meeting a 


ebrity. Silke was used to that. He had met 


is well as 


all the superstars mentioned above 
Red Skelton, Dinah Shor 
Errol Flynn, and had spent an entire after 


Rise Stevens, and 


noon racing around Hollywood trying to find 
M. 
He'd also met the most beautiful 


rilyn Monroe a chicken salad sandw 
wing 
girls in Hollywood, Larri Thomas, Julie 


Newmar, Peggy Gordon, June Mahoney, and 


his reaction to them is what you might expect, 


a very ac if awkward, sexual attraction, 


But Hedy Lamarr totally unnerved him, “l 
had no sexual response to her whatsoever, Her 
aesthetic beauty awed and consumed me, It 


otions, 


simply overwhelmed my senses and 
and I couldn't stop looking at her. The only 
other times I've reacted like that were on 
Michelangelo's Pieta and Edgar 
as's Dancers In the Wings. But this was 


view 
De 


the first time I'd been moved to that degree, 


and I was determined to study her until I 


discovered just how she, or Mother Nature, 


had managed to make her so beautiful.” 


ed into the 


Hedy Lamarr, of course 
befe 


itself to our young clown. Now you would 


disappe 


producer's office cher magic revealed 


think if he was that impressed, that he'd have 


sidered going into the movie business, as 
a costume designer or art director, something 
that he actually would do ten years in the 


futu but that never occurred to him 


Instead, it pushed him into the decision to 


become a slick women’s magazine illustrator 


‘Loft: tlustration by Coby Whitmore for The Ladies Home Jounal 
Copyright 1953 The Ladies Home Journal. Opposite: Mutation ty 
Coby Whitmore for Cosmopolitan in the late 1950s, 


a 


den hunger to draw beautiful 
only artist 1 knew of that 
stars at that time was Jon 
Every month Cosmopolitan 
ing by Whiteomb of a female 


d also done some movie star 


magazine, one featuring 
and another with Myléne 
And when Whitcomb wasn't 


ovie star, he was working with 


re. And you could tell from 
{ they were having one hell of 


In those magazines, the arti 
oducer, costume designer, prop 
sorator, and casting director 
artist. I figured it must be 
y of playing with paper dolls or, 


your own paper dolls.” 


no sight of 


speak of in the women’s magazin 
any lingerie, not even an exposed bra strap. 


And the stories were banal, without a hint of 


ilth, horror, violence, or 
* As Jon Whitcomb: 


ca, love in the women’s 


poverty, hard times, 
pain. And no sex. Non 


pointed 


n 


uit, 


publications stopped at the courtship. 


ently set to work trying to draw 


Silke dil 
stylish people, clothes, 


furnishings, cars, 


and restaurants. To keep up with the latest 
styles in shoes, jewelry, dresses, hairstyles, 
and lipsticks, he built a scrap file following 


the organizational chart in Al Parker's course 


‘amous Artists Advanced Program. But 
eve All the 


acters in those stories were living the 


in the 


tually, his passion waned. 


can Good Life, and there wasn't a si gl 
skinned 


girl in the crowd, let alone a brown 


lovely. There was nothing com ponplace 


work, except 


whatsoever in the stories or 4 


for the mandatory broken heart, 


What Silke eventually found out was this: 


the bedrooms, restaurants. cars. and women 


the women’s illustrators put on paper were 
identical to the bedrooms they lived in, the 


in, the cars they drove. 


restaurants they ate 
and the women they romanced. The artists 


represented on these pages had an authentic 
and understanding of their subject 


ad that is what makes their work so 


love f 
matter, 
attractive and convincing. Silke, on the other 


1 had 


ning part of it, He 


hand, knew nothing of that world, 


al interest in bece 


was totally out of his element. 


{and admire the work of these 
mpete with them, Art 


1 still resp 
artists, but I coulda’t c 
e honest and sincere to be any good. 


has to 
And artists have to be honest and sincere in 
order to compete and keep at it year after 
's magazines were just 


year, and the wor 
way too polite and sanitized for me.” 


‘Too legitimate. 


Opposite: Hustraton by John LaGatta for The Ladies Home Journal 
an 1938, Above: ilustration by Al Parker for Hollywood Daughter by 
Barbara Dickenson, published by Cosmapolitan in the late 1950s. 
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“You can’t imagine how happy it makes a 
man to see a woman like you—just to look at her.” 
—Cheyenne to Jill in Once Upon A Time In the West (1968) 


ight, now we're going to jump ahead 
the 1990s and explore why Silke 


decision, even though by acide 


a girly artist. To give you a hint, 
«Jon this chapter's title. 


this were a play instead of a 
second act would start about 
our adventurous hero would 
confront his inner problem, the 
etween his religious childhood 
current profession. Pin-up art is 
xual. That's a given. Silke is 
d to do his best to create pin-up 
a given. But to accommodate his 
d, he needs to justify it, needs a 
believe it has some value, some 
. Preferably, a religious reason. 
inge as it may seem, this guy 
here goes. 


has one. S 


In the beginning was desire, and it was 


woman, 


Men have known this truth for only about 


ten to twelve thousand years. Women, of 


course, have always known it. But when 
the Christian Church took over the Western 
world about sixt 


» hundred years ago, 


it rewrote the premise: “In the beginning 


was desire, it was woman, and it was 


bad.” The holy fathers, in liturgical edicts, 


divine inspiration, and Sunday school 


s, made it clear that women were not 


interested in sex, and if they were. they were 


Satan’s playmates. 


Does that mean if you're drawing pin- 
ups, you're doing the devil’s work? “You 
ays Silke. “That's how a lot of folks 
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He’s right. That's because the link between 
women and desire is at the core of glamour 
art, and the message is clear, Whether the 
art is done beautifully by George Petty and 
Alberto V 
covers of Titter, Wink, and Beauty Parade, 
whether the girls lumi- 


nescent goddesses, cute little bubbleheay 


fargas, or badly as it was on the 


portrayed are 


or floozies, whether they smile invitin, 
or pretend not to notice you are eyeballing 


them, whether they are hot or innocent, 


tramp or fashion plate, the paper pretti 


offer themselves directly to you, letting you 

know that they crave a man brave enough 

to take them, and that they are helpless to 
ist. All yours. 


The centerfold, calendar, and cover girls, 
of course, can’t help themselves. They are 
made of paper. That means that while their 


ink, watercolor, and gouache on paper. Above: Bettie Page, ink, watercolor, and gouache on paper. Private Collection. 


poses and expressions make it clear they are 
total pushovers, they are at the same time 
totally unavailable. Does that mean girl art 
is simply a game of tease, or is there possibly 
something more profound and provoking at 
work than easy sex? Well, the way I figure it, 
for most of us easy sex is just fine. But not 
for Silke. He's gotta find something profound 
in it, so he dug into history until he satisfied 
himself that there is sufficient reason to 
believe that the church had blown it, and 
that there are primal, necessary reasons not 


only for living and breathing temptresses, 
but for bedtime babies and bare naked 
ladies made of paper: The following, in brief, 
is how he sorted this out. 


Once upon a time, a long, long time ago, 
about 10,000 to 20,000 8.c., long before the 
first “Thou shall not. 
ruled the Mediterranean world. Back then, 


was written, women 


men couldn't figure out why their favorite 
cow or girlfriend got pregnant, why it rained 
some days and not others, why the sun came 
up in the morning and the moon at night, 
or why fire, lightning, and the Great Cave 
Bear struck down one man and not another. 
The women, always ready to grasp an op- 
portunity, quickly filled this void in the male 
intellect, claiming it was the power of the 
all-seeing Earth Mother, the great pooh-bah 
of everything, the holy of holies who decided 
who should live and who should die, and that 
the priestesses of the Goddess were the only 
ones who could intercede with the Great 
Mother on man’s behalf. 


‘This seared the bananas out of the men, even 
made the Larry Flynts and Ralph Laurens 
of that time tremble. They had no idea how 


women became pregnant and bore children, 
and therefore considered them magic. Con- 
sequently, for the next twenty thousand years 
or so men bowed down in abject obedience 
to the female deity. 


‘To make it easy on the men, the lady priests 
ded the Great Goddess into three parts, 
Virgin, Nymph, and Mother. The men, of 
course, couldn't figure out why there should 
be any virgins, and they were naturally 
afraid of their mothers. But the Nymph part 
they caught onto real quick. 


‘The Nymph was the provocateur of life, the 
instigator, the sacred fire that created life 
and made their livers quiver, and they were 
more than eager to worship at her gate of life. 
But there was a problem. If you fooled around 
with a Nymph, there was a damn good chance 
you'd end up with a Mother. But if you denied 
yourself the Nymphs, then they suddenly 
became even more desirable. And if you 
still kept your distance, their magic became 
irresistible, and you went to them blabbering 
mindless sentiments and promises in the 
hope of worshiping between their sacred 
thighs. So, that totally available and totally 
unavailable thing that you find in pin-up art 
has been at work a long, long time. 


When the men took over Western civilization, 
and imposed their own ideas of how things 
should work, they still retained the Nymph, 
corralling all the attributes of the Earth 
Mother in one deity, and calling her Asherat, 
Ishtar, Aphrodite, Venus, and a smorgasbord 
of other titles so that she is often referred to 
as The Goddess of a Thousand Names. Then, 
as I pointed out earlier, when the Christians 
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took over, they took the Virgin and Mother] 
into their theology, cramming the pair into] 
one deity called the Virgin Mary, the Moth 
of God, and tried to throw the Nymph out 
But the little vixen wasn’t about to be so 
easily dismissed. 


Looking around at the cultures of the Dark} 
and Middle Ages, the Nymph quickly found 
out that she was more than welcome on thi 
wicked, wicked stage. First she traveled with 
the wayfaring entertainers, the jugglers, buf- 
foons, dancers, and fools who traveled fro1 

castle to castle singing for their supper. Then, 
while the Church was busy developing a the 
ater from which women were excluded, ani 
the aristocrats of the High Renaissance sti 
clung to recreating classic Greek and Romat 
plays in which the female roles were playe 
by young men, the Nymph moved throu 

the streets and market places to become 

integral part of the first organized troupe ol 
traveling players, the commedia dell’arte. 


The Church was quick to denounce them. 
“The low women who ordinarily act, 
declared a Jesuit priest in 1589, “are 
beautiful, lewd, and have bartered theii 
virtue, and with gestures and movements ol 
the whole body, and with voices bland an 
suave, with beautiful costumes, like sirens 
they charm and transform men into beasts 
and lure them the more easily to destruct 
as they themselves are the more wicked an 
lost to every sense of virtue.” 


‘Above: Ear! Carroll Vanities, fiqure based on Yvonne Menard and fe 
‘based on Maureen O'Sullivan. Ink, watercolor, and gouache on 
Private Collection. Opposite: Ziegfeld Follies, ink, watercolor, 
‘gouache on paper. Private Collection. 


wpe esis 
nan A 


ie staswetans 


As late as 
Robe 


deel. 


1862, critics were still at it 
Baldrick, in The Concourt Journal, 


ed that the theater “...is a center of 
like 


in women's nights.” 


debauchery stock exchange 


But despite the clergy’s protests, the Nymph 
had finally found her place in male society, 


and she was not about to give it up. 


On stage, the Eternal Nymph took many 


parts, her favorite being the clown Cok 


umbine, a lovely, light-minded, or stron 


minded, 


ex object possessing an incarnate 


sensuality, a destructive or creative life forve 
I 
play after play, she would seduce the clown 
Pie 


the world, a world that 


that is beyond moral or ration ntrol, In 


and moonstruck victim @ 


a naive 


morselessly frus- 


trates all his desires. Then, in the following 
scene, she would add to his frustrations by 
cheating on him with the clown Harlequin, a 
brutal, cynical trickster with acrobatic skills 


whose behavior bordered on the criminal, and 


who was definitely and persistently obscene, 


would charm the clown 
‘or Professor, both preten- 
then knock him off his 
by marrying the clown 
foolish, credulous 


ld inevitably become the 
lof a husband. 


plays performed by the 
e were all put in motion 
nitic difficulties of a pair 


young beauty and 


x hero. The lovers, known 


ight characters 


script and carried. the 
the plot was secondary 
the other characters, the 
erformances were imp! 
king and satirizing the 


of the town where they 


better and the role of the 
me stronger, the Nymph 
part. All of the clowns, of 
1d versions of characters 
and town in 


in every villag 
nthe time of the Greeks down 


success of the commedia 
ly led to the construc- 
n theaters in Rome, Paris, 


re, where they 


ul elsew 
h the 
owns eventually transformed 


egitimate theater. In 


ed their madcap 


eville troupes, and burlesque 


ey merged with the players 


musical comedies, 
the featured stars of the grea 
revues, The Ziegfeld Follies, 


| White Scandals, and The Earl 


ies. Their greatest opportunity, 


Mi it difficult to identify these 
ir their spirit today, let me point 


‘of the most famous films of the 


iyle. Both left out the Graciosi 
job of carrying the 


aracters, Harlequin, 


classic French film, Children 
Prévert 


Be, written by Jacqui 
Bled by Marcel Carmé in 1945. 
story of a mime (Pierot) who 
peautiful, beguiling, enigmatic 
F (Columbine). She, in turn, lov 
er actor, a snobbish aristoc 


al (Harlequin). 


Opposite: Michele Bauer, posed in 1984 for an eaty version of Rascals in Paralse tiled “Spicy and the Starbandts,” and painted in 2003. nk 


watercolor and gouache on paper. Above: Tropic Beauty, gouache on cardboard. Private Collection. 
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The other is Some Like It Hot written by IAL. 
Diamond and Billy Wilder, and directed 
by Wilder in 1959. It tells the story of two 


ians who dress up like women and join 


mus 
a girl band in order to hide from a bunch 
of bootlegging gangsters chasing them. The 
band includes a singer, Sugar Kowalezyk, 
played by Marilyn Monroe in the Columbine 
role. Tony Curtis plays Joe/Josephine in 
and 


the seducer/trickster Harlequin ro 
Jack Lemmon plays Jerry/Daphne in the 


Pierot role, a victim of life put upon by the 


angsters, his best friend, and by his own 


naiveté about his bisexual nature. 


For better or worse, all of the searching and 


asoning convinced Silke that pin-up art 


is simply a way of providing another stage 


for the Eternal Nymph, and that the way to 


present her is in the trashy, ribald, colorful, 


illegitimate style of the commedia del 


| 


In short, Silke found in this a . undocu- 


mented, pagan, female religio 
does, But I don't 


buy it, not yet. Justification, redemption, 


n for what bi 


justifi 


d profound are still words that do not, 
the i 


hocus-pocus, mix well with bimbo, sugar 


nom his historical 


how good Silke is « 


baby, and ding-dong girl. 
But his claim that pin-up art is best served 


by the style of the commedia dell’arte makes 


a whole lot of sense, as you'll see in the 


next chapter. 


Opposite: Betty Boop, ik, watercolor, and gouache on paper. Private 
Collection. Above: About Last Nigh, ink, watercolor, and gouache on 
paper. Prvate Collection. 
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But each for the joy of the working, and each, 
Shall draw the Thing as he sees It for the God of Things as They are! 
— Rudyard Kipling / “When Earth’s Last Picture Is Painted” (1892) 


n his separate star, 


Rascals In 
himself 


e conceived 
he envisioned 
Cardinale’s laughter and 
over and over again. 
When I actually did 
ia ended up an angry savage 


I got more than two smiles 


ilies in this book, you'll also 
very few smiles and only 
ys, It’s not that Silke can’t 
face: it’s something else. 


reds, thousands of smili 


ties in my photo file, but 
ugh them to find someone 


up picking a very serious, 
with a lot of attitude. The 


when a model poses for mes 


she'll laugh and smile most of the time she’s 
here, but what ends up on film is a long 


ways from comedy.” 


This is why Silke envies the artists repre: 
»ch Bolles, 


sented on these pages, 
Petty, and Rolf Armstrong. 


rlists put on 


» spirit that these th 
paper is the same spirit the clowns of the 
commedia dell’arte put on stage. The spirit 
of the illegitimate theater that recognizes 
that life is fundamentally chaotic; a zany, 
am that will somehow 


ribald, beautiful ¢ 
That’s the spirit | would most 


turn out well 
like to evoke, and the one that eludes 


The pictures these three men 


from around 1915 to 1950, 


py. Their wo 


energetic 
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created, 
voke a bold, 


nen are strong, vivid, 


and openly embrace the com- 


full of Iii 


monplace, 


popular, and commercial, The 
They have absolutely no 


trashy and profane 


xt for a healthy confidence 


sions, exe 
n beauty, and they and the world 


pre! 


in their 
they inhabit seem absolutely genuine, 


“I Jove them because they bring fun into my 
ia for art. 


life, and fulfill a personal crit 
Th 
that I crave: the girls they paint have a joy- 


pictures have a quality of redemption 


ous spirit that compels imitation 


Silke knows that they're dream girls with 


possibly perfect bodies and faces, and 


that the pictures celebrate their surface 
beauty, celebrate all that is superficial: flesh, 
tion, hair styles, slinky clothes, 


color, 
thinestones, bubble beads, costumes, and 
cosmetics. But from Silke’s point of view, 


istration by Enoch Bolles for Film Fun done in the 1930s. Published by Dell Publishing Co., In: 


AVMENVLVAS fo ie 


»]@ 


: winds 


der to contend with all that’s 
his point. 


purlesquing life, and having 


dea whether or not Bolles, 
Petty gave any thought to 
hey are all masters of exag- 
ilo, color, and humor, and 


II light-hearted ambience 


which radiates a ear 
feeling of good times being 
th is an excellent draftsman, 
Jinates that quality to design 
it. 
¢ that 


sing their personal style 


. but not to the degr 


me the main attrac- 
ly dominate the subject, 
he work of many artists. In 


illes. Armstr and Petty, 


‘only capture the model and 
also reveal and enhance it, as 


born of that beauty. 


to foul up pin-up art, and 
. unselfeonscious, guiltless, 
Ifjust one overly ambitious 


ild, all the b 


uty, desire, 


d turns into 


ders on being a cartoon. On 
lm Fun, Gay Book, Judge. 
ies his artwork often even has 


ompanying it. His cutie-pies 


m to be made of rubber 
end about with impossible 


A into his whimsical Deco 


ork appeared primarily on 


“pulps,” magazines printed 
that catered to genre 


, western, crime, sex, and 


the pulp titles he did covers 
futile Tales, Bedtime Stories, 
Nights, had to be sold under 
il Film Fun had its second 
E permit revoked by the U.S. 


eral in the early forties 


ition of “salacious mat 
the bottom end of the 


1 white interior 
hat, like 


is for his 


» he had to eat, but 


on by Enoch Bolles for the October 1933 issue 
ished by Nuregal Publishing Corporation. Right: 
noch Bolles for Film Fun, done in the 1930s. 


ng Co, Ic 


SHE CERTAINLY 
SLAYS ‘EM/ 


ALL 1N FAVOn 
SAY “AH ! 
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he wished without 
style, like his life, 
h. He worked in pastels 
|, sometimes doing six 
in size from three by 
ven feet. Easily one of 
ommercial artists of his 
contracts with College 
magazines Photoplay 


the thirties, when the 


aphs 


to 
{ Bigelow calendar com- 
best selling artist. 


art, of course, do not 
lly, or Armstrong to be 
commercial art world 


Their work 


ry recently. 
where from five to thirty 


inting. Silke, of course, 
the work of these three 
became aware of their 


years, he’s diligently 


same elusive spirit they 


and he still tries right 


ty’s vermillion outline. 


oncerned, to no avail 


ve the design skills of 
it isn’t easy for me to 


tural sense of humor and 


spirit Iso admire. Then 
just that, the way T work, 


story for him to tell. 


Opposite: iustration by George Petty for the February 1940 issue of 
Esquire, copyright Hearst Communications, Inc. Above: Mustation 
bby George Petty for a 1946 issue of True, copyright 1946 by Fawcett 
Publications, Inc 
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Cigarettes, copyright 1938 and 1939 by Lonliad ase 


JignTully 
Mildred Cram 
Richard Connell 
paaua ere 


Stephen Avery 
Roland Kyebs 1, i 
| ea evs | 
| Holworthy Hall \¥ f 
Octavus Roy Cohen. EST 
/ Por NT 


Vad k JE Cor LLEGE:y Corey Ford é THWenning 


‘Above: Roif Armstrong covers for the September 1932 and February 1928 issues of 
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tumor, published by Collegiate 


RE NAKED LADIES 


“BB does not cast spells...when she strips, she is not unveiling a mystery. 
She is showing her body, neither more nor less.” 
—Simone de Beauvoir/Brigitte Bardot (1959) 


wuvoir claims Brigitte Bardot 
yed her flesh and bones in 


ither she nor her directors 
other than to show you a 
ain who is completely blasé 


en unce us of it, 


ntive, no agenda or subtle 


in her nudity 
ok in the early fifties, when 
rot up there on the silver 
it. Totally, You can't really 
all he was an insatiably 
ny with a frustrated libido. 


ful naked woman was one of 


teams of his childhood, and 
hare shoulder could mak 
conjure up harems, orgies, 
ets of female kindness all 


ard him. And when Bardot 


dropped her towel in Love Is My Profession 


and displayed the most utiful naked body 


in Wester civilization, not just a shoulder 


but the whole damn thing. she definitely, 


despite de Beauv ast her spell 


on Silke. 


“BB was the first truly beautiful real woman 


[tried to possess with my pencil, and I can 


tell you that a pencil is a damn poor tool to 


romance larly when 


me with, partic 


you're a bumbling, inept, fool of a boy. 


The best [| could do was seratch at her 


and the fr 


etling nowhere, 


was enormous. 


1 decided that there must be some reason 


e Bardot was so much more 
figured that 
s De 


why Brigi 
beautiful naked than clothed. 
the Earth Mother, God, Nich 


il, or 


67 


whoever designed the world had to have had 


something in mind.” 


Years passed without any answers, but then 
in 1971, Silke discussed nudity 
with Alfred Hitcheock and Hitchcock told 
him, “You can't show a naked woman on 


n films 


the screen, or any part of her suggesting she 
ising 
hat 


is nude, a thigh or breast, without e 


suggested to Silke that Bardot and her 


an erotic re in the audi 


coworkers were perhaps displaying her 


nudity in as natural a way as possible to get 


s about her, thus ma 


rid of the myste ing 


her even more available and more erotic. In 


other words, they were simply employing 


their theatrical crafi, manipulating 


magic distance between the performer and 
spectator in a manner that he was not used 


to, but one that he definitely reacted to. 


pencil and watercolor on paper. Opposite: Lisa Marie Scat. Private Collection. Note this image and those of Lisa on the folowing ive pages are in pencil and gouache on cardboard 


That struck acord with Silke. In readir 


the great girl rev 
1910s and 1921 
vA 


w 


s staged on Broadway in the 


Is he had learned that Florenz 


feld in his Ziegfeld Follies had shown a 


que ability at combining the exotic and 
glamorous with the familiar, Ziegfeld dressed 
his gitls as turkeys, foxes, and baby chicks. 
He de 


them riding 


ated them as playing cards, had 
ks, 


gold, and draped 


Jephants, horses, and pence 


sprayed them with silve 


them in laces from around the world, Ziegfeld 
mixed high culture aesthetics with low culture 
sinment. A fandango would be followed 
ballet, the sentiment of A Pretty Girl is 
Like a Melody by the vulgarity of Ten Cents 
a Dance. A few of Ziegfeld’s beauties did 


ent 


hy 


perform partially nude, but by Taw they had 
to stand still and could only be seen by the 


audience from a great distance 


of motion-along with the physi 


provided: the magic distance 


amour and erotici 


Silke figured that Bardot produced her 


magic in the opposite way. On the screen, 
her body is twenty feet tall and she moves 


about seemingly unconscious of the fact 


is totally unadorned. The high cultare 


beauty of her body is combined with the 


commédnplace familiarity of “the sel; a 


business office or bedroom, with a com- 


shirt 
or sheet, and with what was then considered 


monplace wardrobe, a simple white 


a low class indifference to her nudity. These 
thoughts went together with another bit of 


magic Silke had observed. 


Around the 
the 


displaying the ineredibly artic 


ne time, the designer of 


Tiffany’s windows in New York was 


lated beauty 


of the store’s jewels in settings that were 


totally natural and commonplace, such as 


displaying diamonds and rubies in, actual 


birds” nests. 


uldn't capture the necessary 


>in the manner that Bolles, Armstrong, 
and Petty did, be wondered if he could 
produce his nude beauties in the manner 


the Tiffany “de did, by. staging: the 


incredible beauty of his models in natural 


poses in which they are unaware they are 


being observed, or are indifferent to’ it, 
ind then painting them on commonplace 
cardboard, such as the pictures of model 


Lisa Marie Seott you see on these pages. 


But ahead of myself 


Further 


sarching eventually led Silke to 
discover that much of ancient Greek art and 


seulpiure vene 
the naked femal 


thetic was beauty, but the essential ingredient 


ated the female, particularly 
“In their nudes, the ae: 


was a profound eroticism. The artists’ job was 
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js essentially chaotic and 
1 fate can strike us down 
consciousness has all but 
American Good Life.” 


y's philosophy ea 


Silke's thinking. because 
mperative in it as well as 


f out, there has always been 
pSilke’s religious upbringing 
nsion that persists because 
or his father’s beliefs and 
Fwell as for his own desire 


|, provocative. nude women. 


pphy allowed Silke to become 
4 possible parallel in 
hd what his father did 


ated to believe that. if T was 


pictures just might help 


onal compulsion 


he is continually 


ture for those with eyes to 


It for him to discuss this 
ithout sounding like a dirty 
| spare him and quote from 
lussell Flint's book Models of 
to give you an example of how 
totally lose control and start 


pn something as common as a 


sand pink backs, ivory backs 
bucks, thin backs and plump. 
Is with lovely deep central 
backs 


with bony hollows, 


backs; insolent 


backs: backs of nymphs and 
backs ideal and backs 
huste backs and wicked! backs 


able straight white back, slim, 
ely freckled—a back no poem 
jlely praise...” 


would say, “He's trippin’!” 


amour 
There 


and tummies of 


! Big time. Because for 
jack is only the 


valves, thighs 


jondrous variety, to say nothing 


hands, necks, forearms, and 
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By 


DEVIL WOM 


hardboiled and loaded with 
— Raymond Chandler/Farewell My Lovely 


“I like smooth shiny girls, 


(1940) 


! Here it is, the big finale where 
jst’s heavy hitting ideas and high 
motions collide in a fabulous 
II his stylistic devices to produce 
arade of profound and dazzling 
“wow” finish. And what does 
up with? Big guns, large knives, 


vires. 
it It’s silly, Comie book shtick. 


ly, glamour art has no place for 
ny other hint at 


rds, spears, oF 
itr, no dark 


mbience, carel 
{ good times being had by all that 


Now, | know Silke’s age do all kinds of 


childish things, play with toy trains, collect 


all in love with whores, 
marry t id drink Jack Daniels 


from a milk glass. Some even have the imagi- 


expensive sports cars, 


phy wives. 


a shotgun in their 


ion to put the muzzle 
with a thumb, 
1 of the trail to 


mouths and pull the tri 


They're close enough to the « 


et it over 


Jy and so either want to 


with or to party as hard as they can until it is. 


But that’s not Silke. He'll never retire, and 


if he just wanted to have fu then he has a 


wife with enough party in her for a regiment 


of Marines. So what's going on? 
“Pm not really sure,” Silke admits. “A 
odd as it may seem, Tam still new at this 
business of painting pin-ups. And right 


now, at this stage in my work, for reasons 


75 


I don't fully understand, putting a gun in 


the hand of a defiant, impossibly beautiful 


light-minded joy that 
get to that spirit 


woman evokes in me 


comes as close as I ca 
of the commedia dell’arte. L ndoubtedly this 
session with 


has something to do with my of 
ry and belief that strong 
lly be the solution to the 


the female mys 


women will event 
ms in our culture, Then again, maybe 


prob! 


I'm just reverting to my childhood. 


Well, that last part, at least, makes some 


sense. 


Silke drew his first gun-toting devil wor 


when he was nine years old, Milton Caniff"s 


Dragon Lady. 


“Her exotic Eurasian beauty was simply too 


much for my boiling hormones to cope with. 


ink, watercolor and gouache on panet. Private Collection. Above: Gunnery Sera 


ean, ink, watercolor, and gouache on paper. 


That green blouse of hers, with the top but- 


ton always missing so that it gaped open, was 


constantly being torn and ripped in, to my 


point of view, precisely the right places.” 


But the Dragon Lady's big attraction was 
the fact that she was dai ‘ous. Deadly. She 


d her bea 


men and then trampled them like insects. 


ate and manipulate 


On occasion, she did allow herself to k 
man, but never let herself love one. She was 
a beauty and a beast, and she challenged 


little Jimmie because she didn’t behave the 


way you were supposed to in his puritan, 
romantic vision of the world, Consequently, 
she triggered young Silke’s incorrigible 
imagination and insatiable curiosity, leading 
him to suspect, with anticipation, that there 
were untold worlds of wonder and delight out 


there somewhere for him to find. 


Strangely enor little mmie’s Bible 
You can't read 
led by Judith, 


Delilah, Jezebel, and Salome. And it doesn’t 


studies did the same thi 


that book without being be 


take much imagination to suspect there is 
a lot more to their stories than the Bible 
reveals. Consequently, I wanted to know all 
about those dames. I mean, here was all the 
stuff 


creat drama, temptation, seduction, 
sin, violence, redemption, the triumph of 
evil and the defeat of the just. And these 
women weren't against it. They were for it. 


By searching through libraries and old book 


stores, Silke not only discovered the other 
side of those stories, but that he was attracted 


to other women with the 


me devilish ap- 
petites: Cleopatra, Messalina, Theodora 
Lucrezia Borgia, Carmen, Lola Montez, Mata 
Hari, Lady de Winter, Caroline Cherie, Sadie 


Thompson, and a host of others 


1 loved them all, along with all of Caniff’s 
devil dolls: Miss Lace Madam 
Sanjak, Delta, Cheeta, The Maid of Nine, and 
the Duchess of Denver. And at this moment 


in time, even though I admire a woman most 
for her smile and laughter, I'd rather draw 
her when she’s angry and armed. The mere 
presence of a weapon, a gun, sword, or knife 
in her hand represents her threat. It makes 
her dangerous. Exotic costumes help, but it 
is the weapon in hand that seems essential 
It implies high-risk physical dangers, an ad- 
venture narrative with suspense, mystery, and 


drama. Pain. Death. Misery. And triumph.” 


Oddly enough, this beautiful beast aes- 
thetic that addicts Silke didn’t come from 


the comic strips, but from high culture 
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with a gun and 
and gouache on paper 
by Harris Publica 


What they came up with were some 
nasty girls, what today’s politically cor 


critics refer to as devil women. 


Some smart boys had started to define th 
women back in the middle 1800s. Phil 
pher Friedrich Nietzsche had seen women 
voluptuot 


moral predators. Poet Chat 
Baudelaire claimed women were the ind 
nation of evil. And poet Georges de Fe 


stated, “Woman is consumed by a sell 


love, given to all excesses, the trunk w 
all vices spring, the source of all the ill 
soul of every forbidden delight.” These 


were serious dudes, so they were either or 


something 


hey didn’t really understand, 
had si 


personal problems, Whatever | 


scared people 


You must remember that I'm not disc 
ing the twenty-first century, or any of 
Eastern cultures, but’ Christian Bu 
during a period in which Puritan thought 

morality controlled both the conscious 

gis unconscious lives of the overwhelming 

SY jority of people. The populace fooled at 
a lot, particularly the rich, and people 4 

deceived and murdered just like today, 
in those days they felt really guilty abou 
particularly about their sexual indisereti 
The prevailing idea was this—if men wa 
to stay healthy and in control, they need 


rd their vital juices from essence-stes 


man-eaters, 


ia was that sex could kill 


The problem was that the beauties ape 


on stag 


. in novels, the ballet, and pain 


were saying that it just might be worth i 


paper. Copyright: 
Inc. Opposite: Vampi 

gs, ink, watercolor 
ila copyright 2004 


According to Silke’s historical hocu -pocus, 
this is what happened: the Eternal Nymph 
had finally decided to show her serous side, 
her strength, so she cast off the clownish 
roles she'd played on the illegitimate 
stage and took center stage not only in the 
legitimate theater, but also in novels, poems, 
paintings, and the ballet. As she did, she 
gave up her lighthearted, big-foot_ humor 
and took on a dark, satanic amorali She 


became a nightmare woman who enjoyed 
enslaving men, and stealing their power and 
pride. She knew that men fall for this kind of 
stuff, and the arts portrayal of her suddenly 
began to make them fall hard. 


The prime example of the Nymph’s new role 
was Oscar Wilde’s Salome. He wrote it in 
the 1890s, but the censors did not allow it 
to be performed in England until 1918. It 
was just too dangerous, because Salome was 
portrayed as a sexy child in a sadomasoch- 
istic relationship with John the Baptist, She 
was the totally profane “femme fatale,” both 
a virgin and dominatrix, Her story held all 
the erotic ingredients, dance, de: ire, death, 
dismemberment, and both the Christian and 
pagan ecstasies. It was set in the East, which 
to white folks was an erotic playground, 
@ realm of ancient mystery, of the harem, 
Odalisque, Scheherazade, the Sphinx, and 
the “yellow peril.” A place of sexual license 
where passion and violence rule, 


Pierre Louys’ novel, The Woman and the 
Puppet, also disturbed the status quo. It's 
the story of a man who degrades himself for 
4 powerful, independent, self-determining 
beauty who, in another sadomasochisti 
romance featuring adultery and prostitution, 
incites her male lover to murder without 
remorse or sentiment. The book w: 


iS con- 
demned, but in time the story would appear 
again and again, as did Frank Wedekind’s 
Lulu plays and Richard Strauss’ opera 
Salome in which the child-woman has John 
the Baptist beheaded because he refuses to 


satisfy her lust. In these stories, as well as in 
the paintings and poems of men like Klimt, 
Lindsay, Paul Verlaine, and Thomas Man: 
there was a desire to establish contact with 
the elemental in life, with a vital and ir- 
tepressible energy, with the Eternal Nymph, 
They believed in the continuity of life as a 
fundamental aspect of their art, and while 
that continuity, like the images and prose 
they produced, was erotic, brutal, violent, 
and tragic beyond individual fate. it was an 
essential reaffirmation of life. 


The critical high point of this movement, and 
of high art in the twentieth century, came in 
Paris in May 1913 with the presentation of 
Igor Stravinsky's ballet The Rite of Spring. 
It was a ritual of birth and death in pagan 


Russia, a ballet created to evoke the mystery 
and great surge of creative power that arrives 
each spring. The performers were the infa- 
mous and brilliant dancer Vaclay Nijinsky 
and the Ballets Russes de Diaghilev. 


Both Nijinsky and Serge Diaghilev, the 
most famous maestro/producer of the last 
century, were masterminds of provocation, 
They had presented overt eroticism in their 
ballet productions of Scheherazade and The 
Afternoon of the Faun, but the eroticism in 
The Rite of Spring was an open rebellion 
against Christian morality 


The reaction of the critics and audience was 
shock and surprise. On opening night, cries 
of condemnation and acclamation erupted 
from the crowd of celebrities as well as from 


the bourgeoisie. People had been scandalized 


and portions of the audience fled the theater 
in rage, while others cried tears of joy. 


Lust, not God, had now become sacred, 


N 


insky and Diaghilev believed, as did 
ndre Gide, Marcel Proust, Le and 
other rebels of high culture at that lime, that 


the artist must be amoral, without sexual 
morality. This was a total departure from 
the mores of the time. Nevertheless, the 
problems of beauty and the human form 
were primary in their work, and this was in 
strict adherence to the motifs and standards 
that the classicist believed to be necessary 
in the pursuit of art. 


Today, our Politically correct critics con- 
demn this early femme-fatale movement, 


82 


claiming their efforts were just ang 
for men to impose their childish, mi 
“dream girl” vision of the femal 
unsuspecting world, That, no ck 
curred. Men do that. But while the 
Stravinsky, Wilde, Klimt, Lindsay al 
may have been awkward and inc 
may have only scratched the 

what was to come, their visions 
first recognition since the declin 
Roman Empire of a non-male, none 


spiritual and religious presence wi 
human condition, a force of creativil 
destruction that was promising to 
and change the world—a female fot 
the ladies never got a chance, 


The next year, in August of 1914, Wo 
I began and for four years the wo 
itself apart. After the war, the enti 


culture landscape changed, 


Shaken by the horrors of the war 

failure of the civilized world to pre\ 
the once self-assured leaders of hi 
ture—religious, political, and artisti 
faith in nearly all the pre-war 
institutions, and be 


an to abandon, 
then to tear them down, Ea 
revolution, many of the maj 


er to joi 
artists 
doned the ideas, spirit, and aesthetics 
Rite Of Spring, but embraced the ref 
to it, the surprise, shoc 


and sens 
Being perceived as a rebel beca 
compulsion. Consequently, surprise, 
and innovation became the central 
of the modernist movement, and still 
Some modernist art is indeed revoluti 
and brilliant, but it abandoned the ine 
sexual stimulus that drives the continy 
life and rejected all narrative and fi 
tive subject matter, particularly the 
female image. In short, it muted itself] 
consequently had nothing to say or 
about the essential motif of the ‘Twen 
century, the freeing of the female from 
domination and her resurrection as a s 
sexual force in our lives, 


Well, that’s how Silke sees it. He, of cai 
was not around for all of this, having} 
been born until 1931, What he knows 
it he learned late in life, but as he 
growing up, the influences of Wilde, 
Stravinsky, and others could be found ev 
where he looked. Why? Because the 
majority of the world’s creative talent 
the beginning of the Twentieth century fe 
far more opportunity and freedom j 
suddenly exploding world of the illegi 
arts, in low culture, 


The Eternal Nymph, of course, was alre 
bumping, grinding, and flashing her sf 
in the cireus, carnivals, vaudeville 


st another wal Have houses, and the fabulous Broad- 


h, macho, and 
male on the 


10 doubt, og 


Oe! revues. Crowds of artists, wri 


ers, art directors, hair stylists, 
Photographers who still venerated the 
Mihe female and her ge 


Aly followed her onto these st 


the visions Om 


ative spirit 
And 
. they 


say and othe 


( ncomplety Pwith the advent of silent filn 


he surface her onto the silver screen. There, 


ons Ww th Mid her act as a vamp in the form of 
ecline of tf MBira, Pola Negri, and a host of other 
hon-Christi Hmme fatales, and as the “Lt Girl” in 


ice within Uh 
ativity and/@ 


enon of Clara Bow 


Bi Me too young to see those beauties 
ile force. Bul 


Dbout in the darkness at the picture 
Bile could only find glimpses of them 


Miihigazines until 1966 when he created 
Miiexhibit for Expo 67, and finally got 
W the major studio vaults to view 
entire high i silent films. But when “talkies” 
ihe was right there in the balconies 
Billind’s Roxie, Fox Oakland, Central 
nd and T&D the 
Mite of the p 


1, World We 


ie world 


wir, and (he rs where 


» prevent 
of high cal fit eyes: Jean Harlow in Red Dust, 
—l O'Sullivan in Tarzan and His Mate 
ar cultulll DMiitlene Dietrich in The Devil Is a 
ndon thei Mi Shanghai Express, and The Scarlet 
to join thi “They all had their way with me. 
rtists abaiy ESiilid Paulette Goddard, Claire Trevor, 


elics of The ino. and Barbara Stanwyck.” 
lhe reaction: 


an female captured his 


rlistic. 


sensati 
became thes 
rise, shawl 
ural motif 


the nud 
itself, andy 
or evalay 
Twentieth 


from nial 


of course 


aving Hl 


opposite: Vamiprela, ink, watercolor, and gouache on 
la copyright Harris Publications, Inc. Private Ci 


re Lonys’ The Woman and the 
ged in the form of The Devil Is 
ing Marlene Dietrich. It had 
the film censors, but was made 
with Marfa Felix in the lead 
in in 1958 with Brigitte Bardot 
dA Woman Like Satan. And 


nal. 


noir arrived, he was right 
darkness again to watch the 
it up things in films like Hu- 
mde Fever, Kiss Me Deadly, 


J others. In this dark 


a hundi 
d and loaded women wrecked 
hardboiled dicks, gumshoes, 
and other 


yp men, gangsters, 
_ schemers, and do-gooders. 


cept on rare occasions, are 
ich for the jaundiced lives and 
we these dolls flaunted. 


says Silke, 


ilke’s favorites, 


tall bad, of e+ 
eresting ones. 
» the women created by the 


crime writers. 


mes’ Imabelle in A Rage In 
low Jackson could see the 
Is mate plainly. A high-yellow 
in the light of the 
She was looking 
» Jackson's eyes. Her lips formed 
‘ome on in and kill him, daddy. 


was frame: 


Chandler's Dolores Gonzales in 
Sister who murdered for love 
Ick and a pulse beat in her throat. 


she was dark, she was 


quis 
id nothing would touch her, not 


Hanmett’s Brigid O'Shaughnessy in 
falcon: “I haven't lived a good 


ied, ‘T’'ve been bad—worse than 


know—but I'm not all bad. Look 
i Spade, You know I'm not all bad, 


You can see that, ean’t you?” 


and Gina 


1950s arrived, 
da, Brigitte Bardot, Sophia Lo 
iia Cardinale lit up the darkne 
ature shows, Silke found his adult 
. all had an unwashed beauty 
‘and an edge, a dark side. And I 
e only one who found them irresist~ 
of us whose job of work was fiction 
Masy were tired of the: glitter and 
with which the Hollywood film 


Bate Page, cover forthe trade paperback edition of 

Diven ofthe Nile. ink, watercolor, and gouache. Private 
Vonpi at Home, ink, watercolor, and gouache on 
‘copyright Haris Publications, Inc. 


»>) 


industry continiedl 
We wanted our 


made love, ju 


Oddly enough, 
by th 
on Silke’s formaliv 


“Like everyone els@y DME 
ously. They were sifip 
when I got to art schoahg 
an appreciation for SOM 
work, I still wanted 1010 
to be more stylish, 1 
couldn't admit to myself 
work of Petty and Bolle 
finally did admit it, (S000 
justify it, to find hiddeiy 
1 had in Dietrich, SUH 
Cardinale and Bardoly 
is still at play. | want t0y 


those act 


stre nd beaut 


draw them so frequently Ai 
I put a gun in the hand ob 
I feel like I'm close to eng 
reaffirms the power of thé 
the continuity of life=j 
Stanwyck, Astor, Bardoly i 


for me 


But when Silke talks like 
Dave Stevens, Stevens will] 
for awhile, then he'll 
“Baloney, Silke! All you wi 


their bones! 


‘Maybe Dave's right. But iil 
justification? Maybe if | wail 
then maybe the viewer willy 


my job?” 


His 
dealing with Kipling’s phild 


Hmmm, that sout 


which reminds me of somett 
married to a very loving, 


zht-shooting, and occasid 


real strer 
you 
practical frame of mind and needy 
rather than an abstract reason 


obsession with strong 
t you consider Kurtes 
0 Southside girl raised i 
ects, d 


single mother and a suri 


now the vice-president of a banka 


ible to get. Therefor 
too childish, too wrapped 


fleshy fantasies. and particularly 


Left: Halle Berry—a strong woman with 2 gun is vena 
and go n colored paper 


king himself too seriously, he is, 


in, subject to a sudden, sharp blow 
the head. And, fortunately for him, 


longer quick enough to duck. 


n't argue about that, but somewhere 
him he'd still like to think his devil 


are his attempt to find a quality of 


tion in the voluptuous joy and gaudy 
of gutsy dame. Well, maybe, But the 
al certainty in his life is the work. 


iment obsession is devil women. But 


W, Who knows? Right now he has a 
nt for placing his dangerous beauties 
1, 
or adventurers who dare to pursue 
ith all the people that influ 


ll the hooks he reads ale 


company of one of those bate: 


nce him, 


with his 


sent imagination and curiosity, he 


abandon his devil woman ol 


inute, Even give up being a glamour 


Will he? Not even he knows for sure, 
how it is in his world. 


 Howart's Dojah Thors, version two, ink, watercolor 
fw on paper. Copyright 2004 Robert E, Howard Properties, 
econ, Following spread, left: Donessa Hidalgo trom 
nk watercolor, and gouache on paper. Copyright 2004 
ation Comics, nc. Private Collection Right: Robert 
anya as she appears. nis short story Shadow af 

coor, and gouache on paper. Copyright 2008 
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APPENDIX: ILLEGITIMATE ART 


hroughout almost our entire history, art- 


ists created their work for the enjoyment 


of the clergy and the socially and financially 


elite, for the privileged classes that made up 


high culture, Most of those artists came from 


the same group. For around ten thousand 
years, two to three percent of the people 


controlled the art world. 
The vast majority of the common people 
had no say in it, But around 1890, events 


conspired to give them a voice. 


At that time, the sale of artwork consisted 


almost entirely of original work. The primary 


markets were in Paris, Berlin, London, and 
Rome 


Philadelphia. Art schools were in the si 


and in a minor way New York and 


ne 
places. In these urban centers, a small group 
of artists thrived artistically and financially 
while a slightly larger group, supported by 
family wealth, thought they were thriving, 


and an even larger group went hungry. From 


this latter group came the legend of the 


arving artist.” 


There were exceptions. Illustrated books 
P 
provided a market for a small but excellent 


s who, due to the limited 


group of arti 


abilities of the 


ting process, worked 


almost exclusively in black and white. But 


books were too expensive to produce in large 


s, and only the rich and wealthy 


numbe: 


middle-class could afford them. The other 


J.C. LEYENDECKER 


stivtuti RIGHT-HO, JEEVES —By P. G. WODEHOUSE 


exception was a group of painters in France 


led Impressionist 
Manet, V 


Pissaro, and so forth. They rebelled against 


Degas, Laut 


juin, 


un Gogh, Renoir, 


the prevailing tastes in fine art and exper 


mented with subject matter and te 


ques. 


a period of time, the consumers of art 


rejected their work, but as time passed and 


their work became familiar, it sold to the 


same two to three percent. To the elite. 


Common people contented themselves with 


what they saw in churches and mu: 


Pums, 


and in the 


ude artwork appearing in th 


newspapers, almanacs, and penny dread- 


fuls, the predecessors to pulps. 


‘Then things changed radically. 


In 1890, there were 


zines available to the Amer 


nly four major maga- 
ne 
in metropolitan areas, primarily on the East 


1 publie liv 


mury, and 


Coast, Harper's, Scribner's, C 
Munsey’s. Each sold for thirty-five cents an 


issue and had a circulation of about 100,000. 


These magazines featured articles and 
fiction illustrated by artists who worked in 


the classic narrative tradition. Their paint- 


ings and pen drawings were reproduced 


in black and white by crude woodblock 
en 


avings which cost around $300 each, 


and which took two to three weeks to 


produce. Both the artist and the engraver got 


credit on the printed picture. 
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Fifteen years later, in 1905, there wd 


(00 magazines be 


published, 
they were available everywhere in the 
On average, each magazine sold betw 
50,000 and 300,000 copies a month. 
majority of them featured artwork by 
steadily growing number of excellent ati 
and a few of them even printed pictures 


color, The same phenomenon was ocoutt 


throughout Europe, but the greatest gro\ 
general public coi 


ly 


was in America, Th 


finally find pictures created exp 


them at their local magazine stand, or 


their mailbox. 


In addition, starving artists all over the wal 
finally had a marketplace. A profession, 4 


had become a career not exclusively for 


wealthy, but fo one with the talent, 


lucrative career, 


What happe: 


In the early 1890s, the major magaait 


began to use a new et 


caving process, phi 
engraving, invented in the mid 1880s. T 
process cut engraving time to two hours 
the cost to twenty dollars. The invention, 
wood pulp paper and fast rotary pr 

cut costs and time. In addition, literacy 
in America along with leisure time, At 
beginning of the twentieth century eof 


engray 


was invented, and in 1902 the U 


Postal Service instituted rural free deliver 


[Above left: Howard Pyles ilustration for “The Ruby of Kishmoor.” Harper's Monthly Magacine, August 1907. Center: JC. Leyendecker’s cover for The Saturday Evening Post, December 23, 1933. Right: Norman Rackwells 
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ART/POPULAR CULTURE 


a 


Je Siko at his studio in Woodland Hil, CA, Photo by Greg Preston 


Starlets and showgirls. Hollywood heavies. 
Comic-book heroes and corrupt virgins. 
Pagans, teasers, and nude goddesses. 
Welcome to the delights of carnal temptation— 
to the world of the pin-up. 


ew artists could tell a story like Jim Silke’s—an artistic oming-ol-age tale populated 
I by the world’s most gorgeous women, with creative geniuses like Sam Peckinpah 
and Alfred Hitch 


music industry art director to his years a 


in supporting roles. From his Grammy Award-winning stint as a 


1 magazine publisher, glamour photographer, 


enwriter, and comic-book artist, Silke’s sensual vision has made a distinct and lasting 


se J 


impact on contemporary culture. Now, for the first time, Silke shares his charming and 


insightful account of life as a pin-up artist. With sharp prose, stellar wit, and a dazzling 


1, from his 


array of delicious portraiture, Silke captures every curve in his litillating © 
first encounter with a live nude model, to his enraptured slaving over illustrated images 


of Bettie Page. Brigitte Bardot, and scores of other legendary lovelies. 


Lavishly illustrated with over 100 new imag 
Petty, Coby Whitmore, Enoch Bolles, Al Parker, Rolf Armstrong, and others, Pin-Up: 


The Illegitimate Art is a smart and sassy romp through the twentieth century's love 


by Silke and classic pin-up artists George 


affair with pin-ups. Autobiographical, academic, and utterly audacious, this book is a 


must-read for lady lovers and pop-culture enthusiasts of any generation. 
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